OUR AMBASSADOR KING

see how far the pendulum-swing has carried us in our
notions of what a member of the Royal Family should be
and should do.

An incident occurs to the writer here, one that has
not previously been cited. In a sense it is quite insig-
nificant. Yet it can be viewed as epitomising the Prince's
character, and especially his impulsive sympathy. It
happened at a ball a few years ago. During the evening
the Prince noticed a girl wearing a simple black frock and
sitting alone. She seemed to be out of it; so he went to
her and asked for a dance, and afterwards spent some
time with her in conversation. He discovered she w$&-
a nursery governess in the house, and was then the more
delighted he had rescued her from a lonely evening.
It is that kind of incident which is so difficult to set down
without suggesting a patronising air on the one hand or,
on the other, an attempt to give a modern twist to
" Cinderella." To relate it at all at once gives the false
impression that it was in the nature of an enactment.

At the beginning of his manhood, there were, of
course, occasions when the Prince could be said to be on
the look-out for opportunities to express good-will to
all sorts and conditions. But with experience he has
matured both in judgment and in the technique of public
appearance.

In this book are many examples of his judgment,
especially as regards the fitting moment and as regards
the fitting thing to do and say at that moment. The
technique itself can only be appreciated by direct observa-
tion. Only those who have watched the Prince on any
public or semi-public occasion can fully realise with
what command and balance he carries out his programme
and its added improvisations. As in all techniques,
whether in art, entertainment, science or everyday living,
it is " timing " which is the most important element in
the art of public appearance* And it is that very element
which eludes the narrator's grasp when he attempts to
describe an incidental episode in any such performance.